Christopher  Isherwood,  in  his 
opening  remarks  to  his  book 
Tfie  Berlin  Stories,  says  that  his  first 
idea  was  to  call  it  "The  Lost”  which, 
he  said  "seemed  wonderfully  omi- 
nous." He  continued,  "1  stretched 
it  to  mean  not  only  The  Astray  and 
The  Doomed — referring  tragically 
to  the  political  events  in  Germany 
and  our  epoch — but  also  The  Lost'  in  quotations  marks — 
referring  to  those  individuals  whom  respectable  society  shuns 
in  horror.’”"  Instead,  he  wrote  the  stories  of  individuals  he  met 
during  his  stay  there;  Mr.  Norris,  Sally  Bowles,  The  Landauers 
. . . whom  we  have  come  to  know  as  they  appeared  in  the 
movie  Cabaret  and  in  the  current  stage  production  of  Cabaret  (com- 
ing to  San  Francisco  this  fall!). 

Isherwood  lived  in  Berlin  at  the  end  of  the  twenties  and  early 
thirties  when  Hitler,  his  ideas  and  his  regime  began  to  seep  into 
and  color  all  of  German  culture.  The  sense  of  unease  escalated 
and  then  exploded  into  war.  The  Berlin  of  the  twenties  was  a 
silver  plated  age  where  just  under  the  surface  one  could  find 
rough  metal.  It  was  a time  which  was  alive 
with  glitter,  abandon — overfilling  the 
senses  in  order  to  dull  the  senses,  cele- 
brating the  now  because  the  future  was 
uncertain,  possibly  grim  and  the  past  too 
painful.  The  evasion  of  harsh  realities  as 
expressed  in  art,  theatre,  and  cinema  is  char- 
acteristic of  the  "Golden  Twenties.” 

The  end  of  the  First  World  War  left 
Germany  quite  devastated.  The  Allies  tried 


to  ensure  with  the  Treaty  of  Versailles 
that  Germany  remain  vanquished 
and  suffer  for  its  aggression.  The 
economy  was  brittle.  The  German 
mark  had  such  little  financial  stature 
that  prices  seemed  almost  comic 
with  all  the  zeroes.  A newspaper 
could  cost  50,000  marks.  At  the  begin- 
ning of  1923,  the  American  dollar 
was  worth  7,424  marks,  by  August,  the  rate  had  risen  to  over  a 
million.*’"  The  printing  presses  could  not  print  money  fast 
enough.  The  design  of  the  mark  itself  became  an  expressive  tool 
for  graphic  artists  (see  illustration  below). 

The  German  graphic  art  of  this  period  expresses  a very  ele- 
gant, spare  design — which  had  international  influence.  The 
architectural  style  of  Gropius  and  the  Bauhaus  helped  shape 
our  sense  of  modernity  and  metropolis.  The  Berlin  of  the  twen- 
ties is  Metropolis. 

The  art  and  cinema  created  in  Germany  are  unique  in  their 
renderings  of  people  and  daily  life.  There  is  a palpable  sense 
of  isolation.  Rich  images  are  instilled  with  feelings  of  distur- 
bance. Beckmann,  Grosz,  Dix  are  the  most 
representative  artists.  Most  of  the  paintings 
and  prints  stand  best  alone — they  are 
uncomfortable  companions  to  other 
European  art  from  the  same  period.  There 
is  an  intensity  and  a blunt  rendering  which 
gives  hard  edges  to  everyday  objects  and 
emotions.  In  film,  Fritz  Lang  created  Metropolis. 
Carl  Zuckmayer's  Tfie  Blue  Angel  introduced 

Continued  on  page  6 
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Friday  evening,  February  26,  please  join 
US  for  the  American  debut  of  the 
exciting  new  German  recording  star, 
Tim  Fischer.  Known  for  his  inspired 
and  authentic  tributes  to  Berlin’s  "bril- 
liant, dazzling,  daring,  extravagant"  post 
World  War  1 period,  Fischer  will  per- 
form many  of  the  era’s  most  biting  and 
outrageous  social  and  political  songs. 
His  performance  will  be  introduced  and 


Come  to  the  Cabaret! 

placed  in  historical  context  by  Peter 
lelavich,  author  of  the  award-winning 
book,  Berlin  Cabaret.  Tim  Fischer  has 
been  called  the  "Blue  Angel”  of  German 
singers.  "I’m  sometimes  a revelation” — 
nothing  can  be  added  to  that  state- 
ment from  one  of  his  songs.  (Kolner 
Stadtanzeiger,  lune  1996). 

Saturday,  February  27,  enjoy  the  tan- 
talizing mezzo  voice  of  Lauren  Carley, 


who  has  brought  her  unique  artistry  to 
cabaret,  opera,  oratorio  and  recital 
worldwide.  Carley  sings  a sparkling  med- 
ley from  the  BrechtAVeill  repertoire, 
and  transforms  Herbst  once  again  into 
a 1920’s  theatre.  "Carley  sang  Weill’s 
songs  impeccably,  and  portrayed  her 
characters  with  sensitivity.”  (Sigrid  larrett. 
Art  Critic,  Presse) 


r 


www.humanitieswest.org 


Friends  Event 


Holiday  Greetings  to  all  our  Humanities  West  Friends 

I hope  you  all  delighted  in  our  recent  Leonardo  program  as  much  as  1 did.  It  was 
good  to  see  so  many  Friends  and  others  in  attendance,  listening  to  our  fasci- 
nating lectures  by  so  many  renowned  scholars. 

Our  ‘98-'99  season  looks  to  be  an  exceptional  one,  as  recognized  by  the  strong 
response  to  our  season  subscription  campaign,  We  have  almost  200  season  sub- 
scribers, a tribute  to  our  Friends'  loyalty  as  well  as  to  their  high  expectations! 
We  have  met  those  expectations  with  Leonardo,  and  will  continue  to  meet  them 
with  excellent  programs  on  Weimar  Berlin  (think  “Cabaret”),  and  on  the  Moors 
in  Andalusia,  for  which  the  Curator  of  the  Alhambra  in  Granada,  Spain  will  come 
to  speak,  Thank  you  to  the  Gbnsu)  General  of  Spain  for  his  support  with  this 
program!  Next  year  will  be  another  program  planning  year  for  Humanities 
West.  We  so  enjoy  planning  to  present  the  programs  that  you,  our  audience, 
want  to  see.  At  our  next  few  programs  all  attending  will  receive  a questionnaire 
asking  for  your  suggestions  to  “explore  history  to  celebrate  the  mind  and  the 
arts."  Thank  you  for  supporting  Humanities  West  with  your  generous  contributions 
and  with  your  attendance.  This  is  your  opportunity  to  help  shape  our  future 
offerings. 

Please  accept  the  best  wishes  of  the  Board  of  Directors  and  staff  of  Humanities 
West  for  a joyous  holiday  season.  We  look  forward  to  seeing  you  in  February. 

- ^ 


Janice  H,  Dost 

Chairman,  Board  of  Directors 


FRIENDS  NEWS  ABOUT  TOWN 


David  Clay  Large,  one  of  our  Saturday 
speakers,  will  speak  on  present-day 
Berlin  at  the  World  Affairs  Council 
office  at  noon,  Friday,  lanuary  29th. 
The  topic:  Capital  Dilemma:  Berlin 
and  the  New  Germany  This  event 
is  free  to  members  of  the  Council  and 
Humanities  West. 


Professor  Large  will  explore  the  prob- 
lems associated  with  making  Berlin 
the  capital  of  a newly  reunified 
Germany,  not  the  least  of  which  is  the 
historical  symbolism  attached  to 
this  former  chief  city  of  the  Imperial, 
Weimar  and  Nazi  regimes.  He  will  pay 
particular  attention  to  the  question 
of  whether  moving  the  capital  east- 
ward from  Bonn  to  Berlin  will  sig- 
nificantly reorient  Germany’s  policies 
toward  Europe  and  the  international 
community.  He  will  accompany  his 
talk  with  slides  highlighting  the  topo- 
graphical and  architectural  changes 
that  have  come  to  Berlin  since  the 
fall  of  the  wall  in  1989. 


David  Clay  Large  has  written  sev- 
eral acclaimed  historical  studies  of 
cultural  and  political  trends  in  mod- 
ern Germany.  His  book,  "Where 
Ghosts  Walked;  Munich's  Road  to 
the  Third  Reich,"  has  recently  been 
translated  into  German  and  is  a hot 
item  in  German  bookstores.  He  is 
putting  the  finishing  touches  on  his 
latest  work,  "Berlin:  The  Metropolis 
in  the  Making  of  Modern  Germany," 
which  will  be  published  by  Basic 
Books  late  this  year. 


For  Reservations,  please  call  the 
World  Affairs  Council  at  (415)  982- 
2541  and  identify  yourself  as  a Friend 
of  Humanities  West.  The  Council  is 
located  at  312  Sutter  St,  Suite  200. 
Bring  a brown  bag  lunch  if  you  feel 
so  inclined. 


The  Four  Humors — many  of  you  asked 
if  recordings  were  available  by  the  artists 
in  this  ensemble. 

The  answer  is  yes  . . . but  as  separate 
artists.  The  Four  Humors  existed  only 
for  Leonardo — a combination  of  talents  well 
represented  individually  and  sometimes 
collectively  on  CD  as  follows: 

Visions  and  Miracles  - Medieval  Spanish: 
Susan  Morris,  Cheryl  Fulton  and  Shira 
Kammen  (Nonesuch  label) 

Ooofi  Henry  - Songs  of  Henry  Purcell; 
Susan  Morris  and  Phebe  Craig  (Donsuemar 
label) 

Airs  of  Wales  - Welsh  airs  for  triple  harp: 
Cheryl  Fulton  (Koch  label) 

World's  Bfes  - Medieval  English  music  Shira 
Kammen  with  John  Fleagle  (Archetype 
Records) 

All  should  be  available  through  Tower 
Records. 


The  Leonardo  program  was  rated  as  one  of 
the  best  ever!  Thank  you  to  those  of  you 
who  took  the  time  to  fill  out  our  survey 
at  the  Leonardo  program.  Our  season  ticket 
sales  far  exceeded  our  expectations — 
telling  us  that  you  agree  we  have  an 
enticing  line-up  of  programs  for  this  sea- 
son. Our  outreach  with  KKHl  and  KDFC 
was  another  new  and  promising  way  of 
reaching  new  people.  Many  heard  Professor 
Brucker  on  KOED  Forum — and  were 
intrigued  enough  to  attend  the  program. 

Those  of  you  who  attended  the 
Achenbach  Collection  viewing  hosted 
by  Curator  Robert  Flynn  lohnson  will  be 
interested  to  note  his  latest  publication, 
Tfie  Plant  Kingdoms  of  Charles  Jones  has  been 
reviewed  in  the  British  edition  of  Hous^ 
and  Garden  for  December.  It's  nice  to  know 
that  HW  offers  unexpected  brushes  with 
truly  interesting  people. 

"Some  flow  or  other,  life  goes 
on  in  spite  of  everything” 

— Frl.  Sftroeder/lsftetM’ood  Berlin  Stories 
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^Mcssfl^c  from  tfie  Executive  Director 

to  extend  a special  welcome  to  new  Friends  of 
^ Humanities  West;  and  my  sincere  thanks  to  all  for  your  gen- 
'l^erous  ^ in  1998.  Listed  below  are  the  names  of 

N hew  Friends  and  those  who  increased  their  donations  in  1 998. 
\ As  [ write,  HW  is  also  receiving  many  additional  year-end 
gifts  from  Friends.  Most  of  these  donations  are  specially  ded- 
icated to  provide  students  free  entry  to  one  day  of  a 
Humanities  West  program.  Program  speakers  who  teach  in 
the  Bay  Area  are  pleased  to  be  able  to  introduce  some  of  their 
students  to  our  interdisciplinary  look  at  Berlin  in  the  Twenties. 

Humanities  West  participants-audience,  speakers,  Board 
and  Advisors--frequefitiy  mention  their  desire  to  reach  out 
to  younger  popple,  to  help  foster  in  a new  generation  appre- 
ciation forthe  hurhanities  as  part  of  lifelong  learning.  In  1999 
we  will  explore  more  ways  bring  ydung  people  to  Humanities 
West  programs:  by  "dedicating  rnore  free  tickets,  and  by 


developing  a special  program  to  honor  young  scholars  and 
artists,  who  would  enjoy  benefits  as  Friends  of  Humanities 
West.  We  also  hope  to  become  known  to  new  potential 
audiences  by  offering  pre-programs  at  different  venues, 
including  Golden  Gate  University  February  11  (see  page  8). 

As  always,  many  of  the  best  ideas  come  from  you,  the  Friends 
of  Humanities  West.  So  please  pass  along  your  suggestions 
on  your  audience  comment  form  or  by  writing,  calling  or  speak- 
ing to  me  or  to  our  Board  members. 


I look  forward  to  seeing  you  at  Berlinl 


New  1998  HW  Donors 

Patricia  Arack 
Mrs.  R.  Kirklin  Ashley 
Helen  Bacon 
Karin  Battat 
Albert  H.  Bowker 
Charles  Bowman 
Lucie  Buchbinder 
Susanne  Calpestri 
Nancy  Carlson 
Sheri  Catron-Campagna 
Ann  Davies 
Serge  Echeverria 
Erling  W.  Fredell 
Michael  Gregory 
Marion  Harris 
Nancy  Hoyt 
Linda  lack 
Margaret  layko 
Earl  G.  Ledet 
Hollis  Lenderking 
Loretta  Litke 

Adrian  and  Margot  Maarleveld 
Mrs.  Snowden  j.  Manson 
Marguerite  Marohl 
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Michael  Marston 
lames  F.  Matthews 
Stan  Mattison 
loe  Mesics 
Barbara  S.  Miller 
Roberta  Mundie 
Carolyn  Murray 
Harry  Nelson 
Pamela  O'Banion 
Nancy  Olson 
Harold  H.  Patton 
Philip  Pines 
Barney  Popkin 
Elizabeth  Raymond 
Bob  Reader 

Nancy  Chappell  Roberts 
Thomas  Rothgiesser 
Phyllis  Brooks  Schafer 
Gerald  M.  Schiff 
Marion  Schwartz 
Dr,  Amy  R.  Sims 
Pierrette  Spetz 
Dr.  lohn  O.  Sutter 
Kay  Taylor  and  Pat  Sax 
Richard  C.  Waugh 
Betsy  and  Gary  Willcuts 
Leslie  A.Williams 
Warren  and  Nancey  Wilson 
loy  Wong 


Donors  Who  Increased  Their 
Contributions  in  1998 

Agnes  Albert 

Carmelita  Alvarez 

Anonymous 

Corinne  Beauvais 

Margery  Bushman 

William  Carter 

Karen  Cleek 

Posie  loyce  Conklin 

Lucille  De  Carlo 

Mr.  and  Mrs.  William  A.  Dost 

Marilyn  Ersepke 

Kevin  and  Margaret  Harrington,  MDs 

lohn  Hohensee 

Muriel  Hoppes 

Dr  Yoshio  Kusaba 

Ingrid  Lacis 

Clare  1.  McCleery 

A.  Kirk  McKenzie 

Mrs.  Donald  C.  McNear 

leannette  Mertes 

Mildred  F.  Oliva 

Ms.  Marie  Luise  Otto 

Lesley  A.  Parachini 

lohn  Reilly 

Frank  Rettenberg 

Francis  1.  Rigney,  MD 

Nancy  Robison 

Marjorie  Schuchard 

Dwight  Simpson 

Monika  Trobits 

Richard  and  Georgina  Van  Horn 
Lynn  Watson 

George  and  Sarah  Wheaton 
Mr.  and  Mrs.  loseph  Workman 


SCHEDULE  FOR  BERLIN  IN  THE  TWENTIES: 
That  Brilliant,  Dazzling,  Daring,  Extravagant  Decade 


Christopher  Jackson  (San  Francisco  State  University)  Moderator 

FRIDAY,  FEBRUARY  26,  1999,  8:00  PM  - 10:1 5 PM  BERLIN  CABARET 

8:00  pm  Introduction  TIM  FISCHER  (Cabaret  artist,  Berlin) 

Humanities  West  presents  the  American  premiere  of  Tim  Fischer,  rising  star  of  contemporary  Berlin 
cabaret.  Fischer’s  sultry  voice  and  provocative  charm  evoke  the  smoky  theater  clubs  which  capti- 
vated Berliners  in  the  glittering  period  between  the  wars. 

8: 1 5 pm  Lecture  PETER  JELAVICH  (Department  of  History,  University  of  Texas,  Austin) 

The  singers,  writers  and  composers  of  1920s  Berlin  crafted  songs  and  skits  that  parodied  the  com- 
mercial fads,  the  sexual  mores,  and  the  politicians  of  the  day.  Professor  lelavich's  richly  illustrated 
presentation  takes  us  to  the  most  significant  cabarets  of  the  early  Weimar  Republic  to  meet  outstanding 
club  managers,  performers,  lyricists  and  composers. 

9:15  pm  Performance  TIM  FISCHER  (Cabaret  artist,  Berlin) 

Experience  a distinctive  re-creation  of  entertainment  of  the  Weimar  interlude  by  this  extraordinary 
contemporary  performer.  Tim  Fischer  offers  an  authentic  example  of  1920’s  cabaret,  delivered  by 
an  exceptional  voice  and  dynamic  accompaniment. 


SATURDAY,  FEBRUARY  27,  1999,  10:00  AM -4:00  PM  METROPOLIS  ON  THE  EDGE 

1 0:00  am  Lecture  LIFE  WAS  NOT  A CABARET:  LITERATURE  AND  POLITICS  IN  THE  METROPOLIS 

David  Large  (Department  of  History  and  Philosophy,  Montana  State  University) 

An  exceptionally  liberal  cultural  and  social  climate  emerged  in  1920’s  Berlin  with  the  collapse  of 
the  old  imperial  order.  Yet  Germany's  experiment  in  democracy  was  threatened  from  the  outset  by 
economic  chaos  and  political  instability.  Professor  Large  examines  literary  works  of  the  period  and 
the  careers  of  writers  Bertolt  Brecht,  Christopher  Isherwood,  Alfred  Doblin,  Hans  Fallada,  and 
Erich  Kastner;  and  analyzes  the  manifold  ways  in  which  political  and  economic  realities  conditioned 
Berlin's  literary  culture. 

11:10pm  Lecture  BERLIN  IN  THE  1 920'S:  AN  ARTIST'S  EYE  VIEW 

Ida  Rigby  (Department  of  Art,  San  Diego  State  University) 

Berlin's  studio  artists  and  magazine  illustrators  frequented  its  cafes  and  cabarets:  from  this  van- 
tage point  they  recorded  the  face  of  Berlin,  its  fashions,  trends  and  self-conscious  style.  Ida  Rigby 
presents  Kaethe  Kollwitz,  Georg  Grosz,  Max  Beckmann,  and  Karl  Hofer,  to  name  a few,  who  from 
different  ideological  positions  used  that  public  facade  to  express  the  conflicts,  fears  and  mount- 
ing tensions  that  lay  just  beneath  Berlin's  scintillating  surface. 

12:00-1 :30  pm  LUNCH  BREAK 

t 

1:30  Performance  A BRECHT/WEILL  REPERTOIRE  Lauren  Carley  (Soprano),  Skye  Atman  (piano) 

With  wit  and  flair  for  the  1920's,  Lauren  Carley  ignites  the  sparks  of  genius  of  the  Brecht/Weill  col- 
laboration. Additional  songs  and  commentary  provide  context  and  a sample  of  the  musical  legacy 
of  the  period. 

2:00  LecturelFilm  THE  METROPOLIS  AT  THE  MOVIES:  MAPPING  WEIMAR  CINEMA  AND 

ITS  LEGACIES  Tim  Donahue  Bombosch,  Ph.D.  (Film  Historian) 

One  theme  is  present  in  almost  every  major  Weimar  film — the  status  of  the  street.  The  Blue  Angel, 
M.  joyless  Streets,  and  The  Street,  and  even  Nosferatu  and  D^r  miide  Todt  share  cinematic  devices  as  well 
as  themes.  A complex,  interconnected  network  of  social  tensions  is  revealed — ^the  relationship  between 
the  sexes,  the  status  of  the  working  class,  and  the  perceived  threat  of  mass  culture  and  technol- 
ogy to  "high  art"  and  traditional  cultural  identity.  Dr.  Donahue  Bombosch  ably  illustrates  how 
street  and  movie  theater  become  the  battleground  for  these  conflicts. 
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2:50  pm  Lecture  ARCHITECTURE,  POLITICS  AND  CULTURE  IN  WEIMAR  BERLIN 

Mitchell  Schwarzer  (California  College  of  Arts  and  Crafts  School  of  Architecture) 

Urban  and  architectural  development  of  Berlin  in  the  1920’s  exemplified  the  sky-storming  enthu- 
siasm of  modernism  and  resolute  affirmation  of  the  new  industrial  culture  of  the  machine.  Berlin's 
architects  were  not  moonstruck  wanderers  roaming  dreamily  in  the  pale  light  of  history.  Professor 
Schwarzer's  lively  presentation  links  architecture  and  the  evolving  economic  and  social  systems  of 
the  time.  Architects  realized  their  ideas  in  white  pristine  surfaces,  great  steel  towers,  and  daring 
concrete  vaults,  created  a new  city  of  slab  dwellings  set  on  park-like  superblocks,  and  new  vision 
of  the  urban  future. 

3:30  pm  Break 

3:45  pm  Panel  Discussion  BERLIN;  I920’S  AND  BEYOND  Christopher  Jackson,  Moderator 


SUGGESTED  READING  FOR  BERLIN  IN  THE  TWENTIES:  Metropolis  on  the  Edge 

Most  books  on  this  list  are  available  or  can  be  ordered  from  A Clean  Well  Lighted  Place  for  Books  in  Opera 
Plaza.  The  names  of  authors  who  are  speakers  at  Berlin  are  indicated  in  bold  type. 


Otto  Friedrich 

Peter  Gay 

Heller,  Steven  and 
Louise  Fili 

*Peter  Jelavich 

Anton  Kaes,  Martin 
lay,  and  Edward 
Dimendberg,  eds., 

Walter  Laqueur 

•Large,  David 


•Rigby,  Ida  Katherine 


Barbel  Schrader  and 
lurgen  Schebera 

•Schwarzer,  Mitchell 

lohn  Willett 
Wingler,  Hans 


Before  the  Deluge:  A Portrait  of  Berlin  in  the  1920s  (New  York:  Harper  and  Row,  1972) 

Weimar  Culture:  The  Outsider  as  Insider  (New  York;  Harper  and  Row,  1968) 

German  Modern:  Graphic  Design  from  Wilhelm  to  Weimar, (San  Francisco:  Chronicle  Books,  1998) 
Berlin  Cabaret,  (Cambridge:  Harvard  University  Press,  1993;  paperback,  1996) 


The  Weimar  Republic  Sourcebook  (Berkeley:  University  of  California  Press,  1994) 

Weimar.  A Cultural  History,  1918-1933,  (New  York;  Putnam’s,  1974) 

Between  Two  Fires:  Europe's  Path  in  the  1930's  (Norton,  1990) 

Berlin:  The  Metropolis  in  the  Making  of  Modern  Germany  (Basic  Books,  forthcoming) 

An  alle  Kunstlerl  War-Revolution-Weimar  German  Expressionist  Prints,  Drawings,  Posters  and  Periodicals  from 
The  Robert  Gore  Rifkind  Foundation  (1983,  1987) 

Karl  Hofer  (1976) 

The  Golden  Twenties:  Art  and  Literature  in  the  Weimar  Republic  (New  Haven:  Yale  University  Press,  1988) 
German  Architectural  Theory  and  the  Search  for  Modern  Identity  (1995) 

Art  and  Politics  in  the  Weimar  Period  (New  York:  Pantheon,  1978) 

The  Bauhaus:  Weimar,  Dessau,  Berlin,  Chicago.  (Cambridge:  MIT  Press,  1969) 


* Denotes  program  speaker 
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HUMANITIES  WEST  PROGRAMS  1999  and  BEYOND 


A SPANISH  PARADISE: 

Tfie  Moors  in  Andalusia 
April  23  and  24,  1999 

Discover  how  the  dynamic  Islamic  Moors 
transformed  Andalusia  into  a province 
sparkling  with  commerce  and  culture, 
in  alluring  contrast  with  the  monas- 
teries and  castles  of  monarchical 
medieval  Europe.  The  magic  of  this 
mix  of  cultures  is  still  evident  in  fantastic 
Cordoba;  the  incomparable  Alhambra 
in  Granada;  and  the  exquisite  gardens 
and  the  Giralda  bell  tower  of  Sevilla. 

It  is  said  that  interest  of  the  Moors  in  the  intellectual  rather 
than  the  military  led  to  their  downfall.  In  Sevilla,  beautiful 
Moorish  gardens  and  the  Giralda  bell  tower  were  taken  over  after 
the  reconquest  and  became  the  seats  of  church  and  government 
of  the  new  Christian  rulers.  The  Alcazar  became  the  royal 
palace  from  which  Catholics  Isabela  and  Fernando  ruled  their 
overseas  empire  beginning  in  the  late  15th  century.  Tfie  Moors 
in  Andalusia  will  explore  the  sophisticated  and  peaceful  contributions 
of  the  Moors  during  their  occupation  of  what  we  now  call 
Spain;  Andalusia  retains  a romantic  beauty  to  this  day,  with  small 
villages  and  their  inns,  the  abandoned  castle  in  Cadiz,  and  the 
frontier  lerez  de  la  Frontera  (now  best  known  as  the  home  of 
sherry  wine). 

Music  and  dance  unique  to  Spain  is  another  legacy  of  the 
harmonious  Moorish  period.  An  exceptional  Friday  evening  of 
performance  traces  Andalusian  music  from  the  exotic  rhythms 
of  its  North  African  and  Eurasian  roots,  including  the  influences 
of  the  Roma  (gypsies)  and  jewish  and  Christian  troubadour  tra- 
dition. All  are  evident  in  the  vibrant  modern  form  — Flamenco. 


contemporaries;  examine  the  miniatures  of  Isaac  Oliver  and 
Nicholas  Hillier;  art  architecture  and  applied  arts  during 
Elizabeth's  reign;  and  in  concert  with  dramatic  performance,  con- 
nect Elizabeth's  persons  and  legend  to  specific  works  of  William 

POSTCARDS  FROM  PARIS: 

American  Expatriates  in  the  City  of  Light 

February  2000 

Paris  has  lured,  inspired,  and  capti- 
vated American  intellectuals  and  artists 
from  Thomas  lefferson  to  contemporary 
writers.  Postcards  From  Paris  will  explore 
high  points  in  the  American  love  affair 
with  the  City  of  Light.  Lecture  and  per- 
formance "postcards"  begin  with  the 
American  Revolutionary  period,  and 
continue  with  an  excerpt  from  the  Virgil 
Thompson-Gertrude  Stein  opera  "Four  Saints  in  Three  Acts;" 
a visit  Gertrude  Stein's  salon;  a stop  at  a jazz  club;  and  illus- 
trated talks  on  Paris  fashion,  the  New  York  Armory  Show,  and 
20th  century  literary  expatriates  including  Hemingway  and 
Baldwin. 


Visit  the  Humanities  West  website  at  our  new  address: 
www.humanitieswest.org 
maintained  by  jetty  Bullis,  Board  member. 


BERLIN  IN  THE  TWENTIES,  continued  from  page  1 


Shakespeare. 


THE  AGE  OF  ELIZABETH: 

Art  and  Intrigue  in  the 
Court  of  the  Virgin  Queen 

October  1999 

Elizabeth  1 was  her  own  image-maker. 
Her  deep  preoccupation  with  the  pub- 
lic presentation  of  her  royal  image  gave 
rise  to  portraits  specifically  intended  to 
foster  illusion  and  legend.  The  "Virgin 
Queen"  persona  was  crafted  to  further 
the  ambitions  of  the  first  woman  to 
rule  a major  European  court.  Examination  of  the  interplay  of 
culture  and  politics  in  the  court  of  Elizabeth  1 serves  as  a start- 
ing point  for  exploration  of  the  flourishing  of  the  arts  in  16th 
Century  England  and  the  rise  of  England  to  the  status  of  world 
power. 

This  program  will  explore  the  public  and  private  lives  of  Elizabeth 
1,  how  she  gave  shape  to  cultural  change  in  England;  and  how 
her  life  and  image  were  in  turn  shaped  by  the  cultural  and  polit- 
ical forces  of  the  time.  Illustrated  lectures  will  revel  in  the 
elaborate  pageantry  of  life  and  ritual  in  Elizabethan  society;  visit 
the  lives  of  Sir  Walter  Raleigh,  Christopher  Marlowe  and  other 


and  made  famous  the  unforgettable  Marlene  Dietrich,  her 
voice,  and  her  legs  to  the  movie-going  public.  She,  too,  would 
find  fame  and  fortune  outside  of  Germany. 

This  was  a decade  when  everyone  skated  on  thin  ice.  As  the 
ice  thinned  and  war  approached,  there  was  an  amazing  exile  of 
brilliance — refugees  from  what  was  becoming  Hitler's  Germany 
took  the  spirit  of  Weimar  with  them.  The  list  is  long  and  distin- 
guished; Composers  and  conductors:  Otto  Klemperer,  Arnold 
Schoenberg,  Bruno  Walter,  and  Kurt  Weill;  Sciences:  Albert 
Einstein,  physicist;  Paul  Tillich,  theologian;  Hans  1.  Morgenthau 
and  Hannah  Arendt,  political  scientists;  Erich  Fromm,  psycho- 
analyst. Art;  Erwin  Panofsky,  art  historian.  Max  Beckmann  and  George 
Grosz,  artists.  Author/playwrightS:  Thomas  Mann,  Erich  Maria 
Remarque  and  Bertolt  Brecht.  Architects:  Walter  Gropius,  Ludwig 
Mies  van  der  Rohe,  and  Marlene  Dietrich,  actress  As  Peter  Gay 
remarked,  [this  was|  "The  greatest  collection  of  transplanted 
intellect,  talent,  and  scholarship  the  world  has  ever  seen."  These 
exiles  in  effect,  became  "The  Lost."  The  Berlin  of  the  twenties  was 
indeed  "wonderfully  ominous." 


* The  Berlin  Stories,  Christopher  Isherwood,  page  v. 

**  German  Modern  Graphic  Desian  from  Wilhelm  to  Weimar,  Steven  Heller  & Louise 
Fili,  page  90. 
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Meet  Our  Fascinating 
Lecturers  at  The 
Speakers’  Dinner  at 
Vivande 

Sponsors,  Patrons  and  Fellows  of  Humanities  West 
are  invited  to  join  our  speakers  for  din- 
ner on  Friday  evening,  February  26,  at 
Vivande  in  Opera  Plaza.  This  excellent 
restaurant  is  located  at  670  Golden  Gate 
Avenue,  within  easy  walking  distance  of 
the  theatre.  We  will  convene  at  the  restau- 
rant at  5:30  p.m. 

Meet  Our  Speakers  at 
Indigo  During  the  Friends’ 
Luncheon 

Indigo  serves  delicious  food  in  a sophis- 
ticated setting.  Friends  of  Humanities  West 
are  cordially  invited  to  join  us  on  Saturday, 
February  27th,  between  the  nnorning  and 
afternoon  sessions  of  the  program.  Indigo 
is  at  687  McAllister  Street,  near  Gough, 
a short  block-and-a-half  behind  Herbst 
Theatre.  Guests  will  have  a chance  to 
share  a table  and  break  bread  with  speak- 
ers and  fellow  Humanities  West  sup- 
porters. 


Dinner  and  Friends  Luncheon  Reservations 
Form  for  the  Beriin  program,  Februry  26  and  27, 1999  ^ 

□ Yes,  I am  a Sponsor,  Patron  or  Fellow  of  Humanities  West  and  would  like  to  attend 
the  Speakers'  Dinner.  ,.  ./ 

Please  reserve  ______  place(s)  in  my  name  for  dinner  Friday  night,  February  26, 

at  VIVANDE,  670  Golden  Gate,  at  5:30  p.m.  Enclosed  is  my  check,  payable  to 
Humanities  West,  for  $55  per  person.  i 

Q Yes,  I am  a Friend  of  Humanities  West  and  would  like  to  attend  the  Friends  Luncheon. 
Please  reserve  _____  place(s)  in  my  name  for  luncheon  at  INDIGO,  687 
McAllister  Street,  on  Saturday,  February  27th.  Enclosed  is  a check,  payable  to 
Humanities  West,for  $39  per  person.  I , 

A letter  of  confirmathr)  will  be  sent  approximately  two  weeks  prior  to  the  event 


NAME 

ADDRESS 

city  swe  zip 

TELEPHONE 


Please  return  this  form  to  Humanities  West, 21 1 Sutter  Street, Suite  601,  San  Francisco, 
CA  941  OS.Telephone:  41 5/391 -9700  fax:  391 -9708, 


DER  REICHSADLER,  POSTER,  C.  1925. 


Coffee  House  at 
Herbst  Theatre! 

Celebrate  the  atmosphere  of  Berlin  in  the 
Twenties  at  a coffee  house  downstairs  at 
the  theatre  Saturday  morning  beginning 
at  9:00  am,  at  Herbst  Theatre.  Call  4 15/39 1- 
9700  for  details. 


PRIORITY  TICKET  ORDER  FORM 

Berlin  in  the  Twenties 

February  26  and  27,  1999.  Please  order  your  tickets  as  soon  as  possible. 
Donors  will  receive  priority  until  January  15th. 

Please  include  a self-addressed,  stamped  envelope  and  mail  to  City  Box  Office 
with  your  order.  Tickets  will  be  mailed  approximately  4 weeks  prior  to  the  program. 

FOR  MORE  INFORMATION,  CALL  CITY  BOX  OFFICE  415/392-4400 

Friends  of  HW  Tickets  for  Berlin  — February  26  & 27,  1999 


ALL  SEATING  IS  RESERVED 

Oty. 

General 

Oty. 

Teacher/Student 

Total 

Friday  and  Saturday,  Feb.  26  & 27,  1999 

50 

45 

$ 

Mail/fax  handling  fee  per  ticket 

2 

2 

$ 

Friday,  Feb.  26,  1 999,  8 pm- 1 0: 1 5 pm 

30 

25 

$ 

Saturday  Feb.  26,  1999,  10:00  am-4:00  pm 

25 

20 

$ 

Mail/fax  handling  fee  per  ticket 

1 

1 

$ 

O Enclosed  is  my  check  payable  to  CITY  BOX  OFFICE  GRAND  TOTAL  $ 

NOTE;  Tickets  are  non-refundable.  Luncheon  is  not  included. 


Name  Telephone 

Street  City State  Zip 

O Charge  my  credit  card:  O Visa  O MasterCard.  Acct  No: Expires: 

Print  name  on  Credit  Card: Signature 

PLEASE  MAIL  OR  FAX  CITY  BOX  OFFICE: 

153  Kearny  St.,  Suite  402,  San  Francisco,  CA  94108. Fax:  4 1 5/986-04 1 1 
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PRE-PROGRAMS  for  BERLIN  IN  THE  TWENTIES 

FRIDAY,  JANUARY  29,  1999,  12:00  NOON  - 1:00  PM 

THE  WORLD  AFFAIRS  COUNCIL  hosts  Professor  David  Clay  Large  (Saturday  pro- 
gram speaker)  discussing  Capital  Dilemma:  Berlin  and  the  New  Germany.  312 

Sutter  Street,  2nd  Floor.  Free  to  HW  members,  $5.00  general  public.  Reservations 
required  4 1 5/982-254 1 . 

THURSDAY,  FEBRUARY  11,  1999,  6:15  PM  - 7:45  PM 

GOLDEN  GATE  UNIVERSITY  hosts  Weimar  Berlin:  Culture  and  Politics  in  a New 
Key,  a panel  discussion.  Presenters  include  William  Eddelman,  Associate 
Professor  of  Drama  at  Stanford  University  and  Amy  Sims,  Chairman  of  Humanities 
and  Social  Sciences,  Golden  Gate  University.  536  Mission  Street  (at  Second).  Reception 
follows.  FREE.  Reservations  and  information:  415/391-9700. 

SATURDAY,  FEBRUARY  27,  1999,  9:00  AM 

BERLIN  COFFEEHOUSE  at  Herbst  Theatre,  downstairs,  before  the  program.  We 
hope  you  enjoy  this  special  service  that  many  have  requested  over  the  years. 


HUMANITIES 
21 1 Sutter  Street,  Suite  601 
San  Francisco,  CA  94108 


WEST 


Humanities  West  Presents 
The  U.S.  Premier  of 
Berlin  Cabaret  Singer 


TIM  FISCHER 


FRIDAY,  FEBRUARY  26,  1999 
HERBST  THEATRE 


Berlin 


PHOTO  CREDIT  HEL.NWEIN 


Suggested  Reading  for  Berlin  in  theTwenties 


Otto  Friedrich 

Peter  Gay 

Steven  Heller  and 
Louise  Fili 

•Peter  Jelavich 

Anton  Kaes,  Martin 
Jay,  and  Edward 
Dimendberg,  eds., 

O Walter  Laqueur 
•David  Large 

’*'Ida  Katherine  Rigby 

Barbel  Schrader  and 
. Jurgen  Schebera 

^Schwarzer,  Mitchell 

O John  Willett 

Hans  Wingler 


Before  the  Deluge:  A Portrait  of  Berlin  in  the  1920s 
(New  York:  Harper  and  Row,  1972) 

Weimar  Culture:  The  Outsider  as  Insider  (New  York: 
Harper  and  Row,  1968) 

German  Modem:  Graphic  Design  from  Wilhelm  to 
Weimar^  (San  Francisco:  Chronicle  Books,  1998) 

Berlin  Cabaret^  (Cambridge:  Harvard  University 
Press,  1993;  paperback,  1996) 

The  Weimar  Republic  Sourcebook  (Berkeley: 

University  of  California  Press,  1994) 


Weimar:  A Cultural  History,  1918  - 1923,  (New  York: 
Putnam’s,  1974) 

Between  Two  Fires:  Europe  *s  Path  in  the  1930  *s 
(Norton,  1990) 

Berlin:  The  Metropolis  in  the  Making  of  Modem 
Germany  (Basic  Books,  forthcoming) 

An  alle  Kunstler!  War-Revolution-Weimar:  German 
Expressionist  Prints,  Drawings,  Posters  and 
Periodicals  from  The  Robert  Gore  Rifkind 
Foundation  (1983,  1987) 

Karl  Hofer  (1976) 

The  **Golden  Twenties:  Art  and  Literature  in  the 
Weimar  Republic  New  Haven:  Yale  University  Press, 
1988) 

« 

German  Architectural  Theory  and  the  Search  for 
Modern  Identity  ( 1 995) 

Art  and  Politics  in  the  Weimar  Period  (New  York: 
Pantheon,  1978) 

The  Bauhaus:  Weimar,  Dessau,  Berlin,  Chicago, 
(Cambridge:  MIT  Press,  1969) 


* Denotes  program  speaker 
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Tim  Fischer 
Berlin  in  the  Twenties 


LIST  OF  SONGS 


Munchhausen 

Text+Music:  Friedrich  Hollaender 

It 's  All  a Swindle 

Text:  Marcellus  SchifFer/Music:  Mischa  SpoUansky 

Chuck  Out  the  Men 

....Text  +Music:  Friedrich  Hollaender 

Ruins  of  Berlin 

Text+Music:  Friedrich  Hollaender 

Just  a Gigolo 

L.  Casucci/I.  Ceasar/J.  Brammer 

Black  Market 

Text+Music:  Friedrich  Hollaender 

Alabama  Song 

Text:  B.  Brecht/Music:  K.  Weill 

I Don  7 Want  to  Set  the  World  on  Fire 

....  Text+Music:  Ink  Spots 

Perfect  Day 

Text+Music:  Lou  Reed 

Oh  Come  Again 

Text+Music:  Gerhard  Ruhm 

Romeo 's  Seance 

....Text+Music:  M.  del  Mar, 

T.P.  Michael,  H.  Thomas,  D.P.  Macmanus 

Please  Shoot  Your  Husband. 

....Text+Music:  Georg  Kreisler 

Glucklich  (Gay) 

Text+Music:  Rainer  Rubbert 

La  Solitude  (Die  Ensamkeit/ST  W.  Brandin).... 

Text+Music:  Barbara 

Vedrai  Vedrai 

Text+Music:  Luigi  Tenco 

Je  SuisMalade 

Text:  Serge  Lama/Music:  Alice  Dona 

All  I Need  to  Know 

....  Text:  MannAVeill/Music:  Snow 

Sex  is  a Wonderful  Habit 

Text+Music:  Georg  Kreisler 

Der  Fette  Elvis 

....  Text:  T.  Pigor/Music:  B.  Eichhom/Pigor 

4- 

+ ^ , 

